TATJAHA AR OVUHYJTIOBUR*
N3/I0T KAO l'IOE}OPHI/II_IA1

AmncrpakT: Y BpeMe MacoBHe IPOU3BOMIE U
HOTPOIIHE CBEra, IIa U YMETHUYKIUX [ie/a, Kafa TPXKIUIITE Y
LelIMHN IIPey3uMa JIOTUKY, CPEJICTBA ¥ KapaKTep MO30pHIITA
U IpUMemYje UX Y CBAKOM aCIEKTy CaBPEMEHOT >KMBOTA,
TeaTpanysalyja KOMepLujalTHIX U37I0Ta IOCTaje apagurma
»OpylTBa crekrakita®, IIponec rpabema upgeHTHTeTA IpO-
JlaBHMIle KOMeplujalHe pobe 3aCHOBAaH je Ha YKYIIHO]
ULeoNOrNju pobHE MapKe WIM YCIOCTaBbalmy CIMKE O
JKMBOTHOM CTUITY KOju Ta poOHa Mapka 3acryma. ITocrajyhu
3HaYajaH Jieo YKyIIHe cIieHorpadCcKe CMKe IPOCTOpa UCIIPes
U u3a ,Kynmca, ,ClieHa“ y M3JI0Ty IpOJaBHUIIe KOMepIV-
jamHe pobe /4K Ha HpaBM CLEHCKYU IPOCTOP, mocTajyhu
MecTo ybehuBama ¥ 3amoBO/paBama MallTe Kymala.
VcToBpeMeHO, ayTeHTUYHM M3pa3 M3JI0ra 3aHaTCKe pajiibe,
6e3 0631pa Ha YMILEHUILY A HUje JaleKo BpeMe y KoMe he y
CTBapHOM JKMBOTY CaBPEMEHOI TIpaja OBaKaB M3JIOT
IIpeCcTaTH fia IOCTOj !, OCTaje TpajHa BPeJHOCT U IIpUMep KOju
roBopu o Moryhoj opranckoj Be3u usmeby mpoussone n
IpefcTaB/bama. VIIeHTUTET 3aHaTCKe pajilbe 3aCHOBaH je Ha
BPEJHOCTMMA IIPOM3BOJiA, MMICONIOTHjM 3aHATCKE IIPON3-
BOJtbe 11 TIOMUTHULIM HPOJiaje, a OIIMKYje Ia YCIOCTaB/batbe
jemMHCTBEHe LielIMHe y OJHOCY Ha BM3YeTHU WUJEHTUTET,
HOpPYKe U OKpyXKembe. VI31oXeHN HpenMery, 3axsasbyjyhn
CBOjuM OO/IMIMMA, CBOjCTBMMA Marepujana of KOjux Cy
HauuMmeHn, 6oju, xao m MehycobHum mnpocropHuMm
OfIHOCKIMa, Ipajie aMOMjeHT y KOoMe, Oe3 IpeTXoiHe HaMepe,
IpOU3BOJ, CTUYe CLEHCKY BpemHOCT. Ymopebyjyhn duno-
3oduje mamarama, a 3aTuM U rpabema npeHTHTeTa [Be
MIOZIBPCTE M3/I0Ta Kao IIO30pUIITa, pasMoTpuhemo crerudu-
YHOCTY OBOT (PeHOMEHa.

Kibyune peun: BusyenHa TproBuHa, I13ajH U3/10Ta,
3aHATCKA PajiEba, M3JIOT, IPOJABHMIIA KOMepLujaaHe pobe,
CLIEHCKM AM3ajH, ypbaHa KOMyHUKAIja

Jako faHac 1oj; IpOCTOPOM CIIeKTaK/Ia MOXKEMO J1a
IIOCMATPaMo CBAKY je[IVIHNIY IPOCTOP-BpeMeHa, CaBpeMeHN

YIK 316.776:72.012.7/.8 5 316.334.56:316.752 ; 72.012.7/.8:792.021
M 188185100

Tpaj] ce YCIOCTaB/ha KAaO JOMMHAHTHU IPOCTOPHU OKBUP
PasIMYNTUX CLIEHCKUX T10jaBa. YpOaHU IPOCTOp HAaHaC Huje
caMO TepUTOpHja Ha K0joj HACTajy M KbY4HO je ompebyjy
oBakBe Iojase 1 forabaju, Beh je u crieHcka BpeHOCT 10 cebu
U TeHepaTop HOBMX CLEHCKMX II0jaBa yHyTap ypbaHe
crpykrype’. Tako ce, no ITamenmu Xayaps (Pamela Howard),
HO30pMINTE Ha/la3) CBY/ia I7ie TOCTOjU TaukKa cycpeTa nameby
usBobhaya 11 wUXOBe MOTeHIMjanHe mydnuke. V ynpaso Ty, y
OTpaHIYEHOM IIPOCTOPY OBOT CyCpeTa, ! OCTBAPEHheM TaKBOT
KOHTaKTa, cMarpa Xayapj, cueHorpadu rpage CBOjy
ymerHoCT. [TpocTop 110 cebn je mpasaH 1 nHepTaH 6e3 063upa
Ha BeJIMYMHY, OO/IMK U IpOIIopLIuje, 14, 3a TpaHchopMaIjy
Y MECTO CyCpeTa ,,tbeTOBY aHMMATOPU MOPajy Ja ra 0cBoje,
06yspajy un mpomene.’ Y mosopuwty je mpocrop oppeben,
Ipe CBera, CLEHOrpadCKMM CPEACTBUMA Ia CMUIbEHA
CLIEHMYHOCT IpefCTaB/ba jefHy O OCHOBMX OJIMKa
HO30pMIIHOT mpocropa. CIIOHTaHa CLeHUYHOCT, MebyTnm,
Hajuyemrhe jecTe ofIMKa IIPOCTOpa KOjU HPUIANajy HEKOM
IPYrOM, HEIIO30PUIITHOM VI [IAPATIO30PUIITHOM OKBHUDY.

Y BpeMe MacoBHe IIPOU3BOJbE U IOTPOLIIbE CBEra,
Ia ¥ YMETHMYKMX Jie/a, KaJja TPXKUIITE Y LeJIMHY Ipey3nuMa
JIOTHKY, CPEICTBA ¥ KAPAKTep O30 PUIIITA I IPUMEIbYje MX Ha
CBaKM aCIeKT CaBPEeMEHOT XXIBOTa, TeaTpanusalnuja Komep-
LMjaTHIX M3JI0Ta IT0CTaje MapajirMa ,,IPYyIITBa CIeKTak/a .
ITocrajyhu 3HavajaH fie0 yKyIHe clieHorpad)cke ClMKe rpaja,
HPU30p Y U3JIOTY IPOJABHMIe KOMEpIMjaTHe pobe T4y Ha
CTBapHM CIIEHCKM IIPOCTOP, MmocTajyhm BakHO MecTo
y6ebuBama u 3aj0Bo/baBaa MallTe Kymara. VctoBpemeHo,
y SKe/bM @a IOCMaTpady Oyfie IpefiCTaB/beH IPOV3BOJ
uspahen y mpocropy ,usa Kymnuca“, Ipusop y HU3JIOTy
3aHaTCKe pajilbe YCIOCTaBba JPYraunjy BPCTY KOMYHMU-
Kanuje. 3axBa/byjyhm CLEHCKOM KapakTepy M3/I0-KeHNUX
HpelMeTa, CIIOHTaHa CLIEHNYHOCT IOCTaje K/by4YHa OJ/IMKa
OBaKBUX IpocTopa. Vcrpep TaKBOT 13/10Ta ,KYIIL[Y MOTY A2
omumajy u omupuiry poby, a Ipojasal IIpUMemYje
HETIOCPeIHO yCMeHO ybehuBarme... Koje ce yIIaBHOM BpIIN
IPeKo M3ITIef;ld M MUPMCA IPaBUX Kojlaya Kpo3 BpaTa 1
nposope nekape. Ynopehyjyhu ¢unosoduje usnarama, a

* Tarjana Hdaguh Junynosuh, Teoperiyap yMeTHOCTH M Mefyja, AKajeMuja JIeInx
ymernoctu, Beorpay

' TeKcr je 3aCHOBaH Ha MATMCTapCKoj Tesn , Teopuja 1a/ararba i peJiCTaB/batba : USNOT
O30PMIITA I M3/IOT Kao mosopuiTe (pacaga mosopumne Kyhe y komyHnkarmju ca
TPajioM U CIIEHCKa CpeficTBa y usnosuma beorpaa)®, ofgépamenoj 2007. rofuHe Ha
Vuusepsurery ymernoctu y Beorpamy, mopy mentopcrBom mpod. ap Muene
Jparnhesuh Meumh n komenropcrsom pod. p Habe Kyprosuh ®omuh.

* O 0BOj TeMy ONIIMPHO ce pasroBapano Ha mehynaporrom ciummosnjyma YUSTAT-a
(JyrocnoBeHCKOTr 1IeHTpa 3a CLEHCKY YMETHOCT U TEXHOJIOTHjy) y OKBUPY cepuje
»CIIEKTaK/I — Ipaj - NAeHTUTET, a 06jaB/bEHO je ¥ MCTOMMEHOM 300PHIKY PaoBa,
Kao My Kibu3u YpOanu cnekmaxt.

’ Hauard, P: Sta je scenografija, Beograd 2002, 21.

* Venturi, R., Skot Braun, D., Ajzenor, S.: Pouke Las Vegasa : zaboravljeni simbolizam
arhitektonske forme, Beograd 1988, 10.
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MPOH3IBOMHF

C.Ol]l\ BOIE

1. C3P 3a npoussodwy coda-gode u Oezankoxonnux nuha,
Myranosa 65, beorpap

1. Soda Water and Soft Drinks Workshop, Mutapova Street No
65, Belgrade

3aTuM U Tpaherma MIeHTHUTeTa JIBe YCTaHOB/bEHE IIOJBPCTE
U3/Iora Kao II030pUINTa, pasMoTpuheMo crennduyHOCTH
oBoT heHOMEHA.

WMamor je ,ormacHM mpoCTOp ImoceGHOr Ipema
omurreM. ITo feduHNIjU ce Y BeMy jaBHOCTU IPeNCTaB/ba
cafip>kaj M/WIN [IeTIaTHOCT y eHTepujepy. Mehyrum, mpen-
CTaB/bame'... IOJpasyMeBa yobnu4aBarme, BU3YEIHY KOMY-
HUKaIyjy n3Mel)y moce6Hor u fpymTsa. 360T TOra HUXOBO
YMTarbe HIfje TMHeapHO I 3aXTeBa IIpaB/berbe Kbyda... CBaknm
U3JIOT je mocebaH apTedaKT, pe3ynTaT 1oje- fUHauYHe HaMepe
7ia ce jaBHOCTH IIPEJICTaBY CTabe CTBAPY YHYTpa. A/n, TIOIITO
ce obpaha jaBHOCTM, OH MCTOBpEMEHO OfCTIMKABA U bEHY

KynTypy.*

° Bobi¢, M., Izlog, Vreme, 685, Vreme, Beograd 2004. http://www.vreme.com/cms/view.
php?id=368738 (30. ampun 2011)

Wsnorkao AYTEHTNYHA IIOPYKa 3aHATCKE pagibe

ITo Jle(l)I/IHI/[].U/IjI/I Enumxnonenuje bpurannke sanat
je BpcTa IeTaTHOCTY KOja MOfipasyMeBa OoCeOHy BEIITUHY ¥
Ipolecy py4He uspaje npoussoza. Y XIX 1 mpBoj monosmumn
XX Beka, 3aHAaTCTBO je CMaTPaHO MPECTIDKHOM Ipodecujom
u Hajuewrhe je mpumajano TPafULMjY MOPOAUYHUX 3aHM-
Marba. Y OpraHM3allMjyu pajja 3aHaTCKe pajibe IIOCTOjU jacHa
XMjepapxmjcka CTPYKTypa, Kao ¥ YCTaHOB/b€Ha IIpaBU/Ia
pajia, IOHAlllabha U BPEJHOBaba. 3aHATCKOM IIPOU3BO/HHOM
PYKOBOZIM MajCcTOp uuje 3Hambe, BEITMHA M UCKYCTBO Ipef-
CTaBJ/bajy rapaHINjy 3a HACTAHAK KBAaJIMTETHOT IIPOM3BOJIA.
3Bame MajcTopa CTUYEe 3aHATAMja KOjU je, HAKOH Jyro-
TOJVILIbET YI€kba M ITOJI0XKEHOT MajCTOPCKOT MCIINTA, IIOCTA0
y4uTeh, HTOCTUTABIIN CABPIICHCTBO Yy ofpeheHoj obmacTu.
»DUTI MajcTOp 3HaYM yMETHM OfIBOjUTH 3a BpeMe pajia CBOj
II0CA0 Off CBEra OCTaJIOT, 3HATY TAYHO U jeAVMHO IIPef O9MMa
MMAaTH: III'Ta Tpe6a ypaguTy U KaKo TO YPafuTy; He 06a3uparu
Ce HM Ha IITO LITO HeMa ca TUM Be3e; He MOMMIIbaTU Ha
HeycIex; HUJera ce He IUTALIMTY @ HUIITA He OCTaBUTHU CITy-
Yajy; yBeK OUTHM caB IpPM OHOM Jie/ly IIOC/Ia KOjU Y TOM
TpeHyTKy obpabyjerr... CBaku gobap MajcTop yBek je Hesa-
JL0BOJbAH U CBOjVM [IOC/IOM J OHMMA KOj¥ My IIOMaKy. “’

[TomrToBame mpoueca NpON3BOAKE, 3ACHOBAHOT Ha
nperusHo ofpeheHoM 6pojy pasmMunTHX IIOCTyIaKa U3pajie,
cenM@UYHNM YCIOBMMA pajija, Kao M CBOjCTBUMA
yHOTpeb/beHNX Marepujaia, ofpeDyje KBamurTeT 3aHaTCKOT
IpousBoja KOji je y OMPEeKTHO] Besu ca IeHoM. Mama
[IPOM3BOAA 3aHATCKE Pafibe yCcMepeHa je, Hajuemrhe, ka
MO3HATUM KYyNLMMa M HOApasyMeBa [HEBHY MOTPOUIY.
Kynuu saHaTCKMX IpOM3BOJA Cy, Y€CTO, TPAJUIIMOHATHO
OTIpefie/beHM 3a IyTOPOYHY KYIOBMHY Y jeIHOj Pajtbl, JOK
BIXOBA IIPENopyKa [pyruM, IMOTEHIVja/IHUM KyIIMa
NpeficTaB/ba 3HauajaH KaHaJI KoMyHMKaumje. Tako je, 3a
yCIeLIaH paj] 3aHaTCKe Pafiibe BEOMa BayKHO YCIIOCTAB/baIbe U
HeroBame HOOpKX ofgHOca M3Mehy Majcropa u Kymana. ,,Y
3aHATCTBY IIOCTOj) HELITO IITO je IO Mepy YOBEKa — 3aHaT-
nuja uspabyje mpoussop, a MymTepuja ca KOjoM MMa Jy-
PEKTaH KOHTAKT [0/1a3K [ia TIpey3Me IPOU3BOJ... TO je Besa
usMely oHOra KO IpOU3BOJYU V1 OHOTA KO je KOPUCHIK ... TO je
0361/bHa OITOBOPHOCT.

Ca MHAYCTPMjCKOM pEeBOMYLUjOM U pPas3BojeM
TP)KUIITA, 3aHATCKA IPOM3BOJIbA Y BENIUKO] Mepyu Iyom
3Ha4aj. YC/IOB/beHa €KOHOMCKMM OJHOCUMMA I MAacOBHOM
IPOMU3BOAIKOM KOja IOJpasyMeBa CTaHAAPAM30BaHE
mporece M HeymopenuBo Kkpahe Bpeme uspage, IneHa
3aHATCKOT IIPOM3BOJA IMpecTaje #a Oyme TPXUIIHO
KOHKYPeHTHa, [OK Be/Iuky Opoj 3amarta Hecraje. Omcrajy
3aHaT! Koju u3pabyjy mpomsBofe 3aHMM/bMBE 3a IIMpe

¢ Imymary, C. (mpupebusad u cactasmay), Andpuhes as6yunux, Hosu Cay 1975, 86.
7 Jlasuh, C., Bracuuia C3P 3a IPOM3BOJILY COfla-BOJie M 6e3a/IKOXOMHUX muha y ymmu
MyranoBoj 65, nHTepBjy, 9. nerem6ap 2006.
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2. C3P kaszanuyuja, Bynesap xpaba Anexcanypa 118, Beorpaz
2. Coppersmith's Workshop, King Aleksandar Boulevard, No 118, Belgrade

TP)KMIITE, MMOCEOHO 32 TYPUCTE KOjU Tpaxke ,HEOOUIHy"
poby, Kao M 3aHATM 4YUju Cy IPOU3BOAM 3aHMM/BMBU 3a
BeIMKe KOMIIaHMje Koje Keje CIieluduyHe 1 MPero3HaT-
/puBe pobHe Mapke. Tako, Ha IpUMep, MaTepUjall Xapuiku
meud (Harris Tweed), nmpousBemeH y MNOPOZUYIHUM
pamuonniiaMa Ha octpBy Xapuc (Harris) y IlIkorckoj’,
Hapy4yjy pasaudnrte Kommanuje Meby kojuma je m Hajk
(Nike)’. Omcrajy, 3aTuM, 1 3aHATCKU POU3BOAM KOjU 360T
HauyMHAa U KBaJINMTeTa WU3paje, Kao U Maje IpOAyKIuje,
IIOCTajy IPECTIDKHA U peTKa poba. Y IIBajIiapcKOM KaHTOHY
Tuanno (Ticino), y3 utanujancky rpanniy, y Mmecry Kasmano
(Caslano), ycmemHo mocityje HOpOLVYHM 3aHATCKM aTesbe
Bamu Cxpube (Bally Scribe), unje ce numerne pyune uspage u
BUCOKIX IleHa Hajlade y MPOJajil y PasanauTiM 3eM/baMa
cBera. llumene ckpube, xao peo pobHe Mapke Oanu
nusajaupao je Makc Bamun (Max Bally) mouerkom ppyre
HO/IOBUHE JiBajieceTor Beka. IIpomsBofma OBUX IjUITea

To saxony u3 1993. rogune (Harris Tweed Act of 1993) ,, Xapuuku meud je pyqaHo
uspabena TKaHMHa KOjy y ioMahoj paiMHOCTY TPOM3BOJie CTAHOBHMUIM HA OCTPBUMA
Jlyuc (Lewis), Xapmc, Yucr (Uist) u Bapa (Barra), ymorpe6masajyhm umcry
Hemnpepalyeny ByHy koja je 60jeHa 1 npejieHa Ha ocrpBiMa Xe6pujckor apxueara’“.
Osa fieduHNIMja IpefiCTaB/ba TAPAHIINjy 38 CBAKy TKAHMHY Ha KOjOj Ce Ha/lasy 3HaK
Harris Tweed Orb u notpshyje na je rkanuua nspahena npema cranapiuma jeimHor
PYYHO IPOU3BEZICHOT TBUAA Ha cBeTy. http://www.harristweed.org/what_is.htm (10.
bebpyap 2007)

MynruHaunonanayu npoussobad coprcke ogehe Hajk, mopyano je 2004. roguse ox
Luskentyre Harris Tweed-a, Mane IOpOfWdHe IPOM3BOIE KOjy Bofe JloHamm u
Mopusn Mekej (Donald and Maurin McKay), 10.000 meTapa TKaHIHe 3a M3paiy cepuje
HOBUX IaTHKa 3a xeHe. http://www.harristweed.com/what_is.htm (10. pe6pyap 2007)

oJiBIja ce IpeMa ITPOLeiypHU YCTaHOB/beHOj KpajeM XIX Beka,
U TIOJIpasyMeBa ,,13BoDherme [Be CTOTHHE MpeLn3Ho ofpebe-
HUX mocTynaka“"’

dunosoduja mocnoBama TPAFUIINOHATHE 3aHATCKE
paibe ITofpasyMeBa 1 Crienud1yaH HaulMH U3/Iarama - OCUM
IITO Kpenpa Ipou3BOJ, MajcTop Ta, Hajuemhe, 1 IIOcTaB/ba y
U3JIOT, JOK caM IIpOM3BOJ, IIOCTaje M CPENCTBO M3JIarama.
Usnoxenn mpenmery, 3axsabyjyhm cBojuM o6mmumMa,
CBOjCTBMMA MaTepMjaaa Of KOjUX Cy HauumbeHu, 6oju, u
MehycoOHUM IIPOCTOPHMM OfHOCKMMA, Ipaje aMOMjeHT y
KOMe, 0e3 IIpeTXOfjHe HaMepe, IIPOM3BOJ, CTMYE CIIEHCKY
BpefHOCT. OBakaB M3JIOT YCIIOCTaB/ba KOMYHUKALIMjy
6nusunoM, octBapyjyhu cnenuduuan ogHoc ,cueHe u
»ImefanmumTa®. VIsimor 3aHaTcke pajiibe, TaKo, IIOCTaje
TapairMa MHTETPUCAHOT MIPYCTYIIA IPOIIeCY IPOU3BO/bE 1
nsmarama. Ca Opyre cTpaHe, y CaBpeMEHUM YCIOBUMA
3aHaTCKe NpomsBofme Moryhe je ycmocraBmame Behe
nucranue usMmely npomssohaua m kymia, xao y ciydajy
ckpube. TakBy Besy moryhe je ogpskatu 6purom o mpousBoxy
HAKOH KyNOBMHe, TapaHIujoM fa he mpoussop 6utu
TIOTIPaB/beH MU 3aMebeH y aTe/bey y KoMe je napabeH, kao n
cepruduKaTOM ca IMOTINICOM MajcTopa KOjU je M3pammo
KOHKperTaH map uymena. OBaksyuM npucrynom bamm Ckpube
yKasyje Ha CyLITMHCKY BPEJHOCT CBOT IPOM3BOJIa —~yMETHOCT
PYYHOT [TpaB/berba [UIIesa Y KOHKPETHOj 3aHATCKOj PAfIIbIA.

"o gexnapauuju npoussosa Banu Ckpute.
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3. Zara, Knes Muxamnosa 11-15, beorpap
3. Zara, Prince Mihailo Street, No 11-15, Belgrade

IIpomena pApymITBEHMX OJHOCA, Kao M Pas3Boj
TP>KMIITA, YCIOBUIM Cy, y [pyroj monoBuHuM XX Beka,
3HayYajHe M3MEHe Y CTPYKTYPH, CafpiKajy U GYHKIVMOHUCAY
HojefHNX fenoBa bBeorpama. Y6psana TpaHchopmanuja
ypbaHe ciKe, Koja 3anounmse kpajeMm 1990-ux, ogsuja ce, Ipe
CBera, apXUTEKTOHCKIM CPefICTBIIMA — HUCKM 00jeKTu 61Bajy
3aMereH! BULIECTIPATHUM 3TpajjamMa’, a 3aHATCKE Dajiibe
HeCTajy, mpenyurajyhu mpoctop y IpuseMm/by NpORABHM-
1laMa ¥ APYTMM BpcTaMa IIOC/IOBHOT IpocTopa. Tako bynesap
Kpajba AJIEKCaH[Ipa, 3HaYajaH TProBadKy II0Te3, TOHENABHO
KapaKTepPUCTUYAH 10 BEJIMKOM OpOjy 3aHATCKUX pamibl,
noce6HO y feny of BykoBor crnomeHuka mnpema baryrosoj
YINIY, BpeMEHOM IIpey3liMa KapaKTepUCTUKe yoOudajeHe
LIEHTPa/IHe Y/Iule eBPOICKOr rpapja. Ipyru penosu beo-
rpaja, HeKajlalllibe 4aplluje, Ipolase Kpo3 CAMYHY TpaHC-
¢dopmanujy - mores og Kamemernana o Lisernor tpra, lop-
hom wmm penoBu y 6nusuHM 3eMeHUX nujana. VsMemeHa

cmMKa rpaga, koja oppebyje m ycmosmaBa HOBe morpebe
CTAaHOBHMKA M JpYTauyju HAYMH >KMBOTA, YCIIOCTaB/ba U
VI3MEIHEH CUICTEM BPETHOCTL.

Vsnor kao KoMepijanHa NOpyKa i HOPYKa O TPEH/Ly

ITojam susyenna mpeosuna (visual merchandising),
Hpofiaja M3arameM WM IIpofaja y3 momoh Bu3yemHOT,
O3HayaBa CIenuduyaH HauMH ITIpeficTaB/bama pobe Koju
HofjpasyMeBa aTPAKTUBHO M3JIarame, Ofnydyjyhe mpusima-
YHO 3a TaXIby MOTeHIMjanmHor Kymia. ITorpeba 3a xom-
I/IEKCHUj VM TIpeZICTaB/babeM MPOU3BOJIa Y M3/I0TY HacTaje y
XIX Beky y AMepuuu”” Kajia Be/lvKa TPrOBUHCKa npetyseha
HOYNIbY IpeTasak ca BeJlelpoiaje Ha MajIoIposiajy. Y ToM
nporecy (GyHKIMja M3/I0Ta CYLITMHCKM ce Mema. Vsmor
pajibe HIje BUIIE CaMO IIPOCTOP 3a Ofjlararmbe M CMellITambe
pobe, mmu orBop Ha ¢acagu Koju 06e36ehyje mpupomHO
OCBeT/bembe, Beh IocTaje MpUBIAYHO MECTO 3a U3/Iarame pobe
HOTJIefly TIOTeHIVjaTHOT KymIa. BpeMeHOM, ca HacTaHKOM
Be/IMKOr Opoja HOBMX POOHMX Mapaka, 3a0IITPABAEmEM
KOHKYpeHIVje U cBe BehyM IjeHaMa 3aKyTia TpocTopa, 3Hauaj
u3nora Iocraje Benuku. EcTeTmsanmja, JOMMHaHTHa 3a
OBAaKBY BPCTY ,,lIOCTABKI , CeJIU CE ! Y YHYTPAIIEHOCT IIPOfiaB-
HII[A ¥ TI0CTaje MeTOJ YKYITHOT Iu3ajHMpama eTHepujepa
pajme. JacHO je ma je 3a JaHAIUer YCIEIIHOT TProBLa
HEOIIXO/JHO fla Y IOTIYHOCTU U HajHpodUTAOMITHNUje UCKO-
PVICTH CBAKM CETMEHT ITPOCTOPA, T1a TAKO jefjaH Off K/byIHNX
¢dakTopa y MOACTUIAjy Ha KYIOBMHY IIOCTaje MpUBIaYHA
nocraBka y usinory. Ca ipyre cTpaHe, CIMYHY UIN 9aK VICTY
po6y moryhe je nahu Ha pasnuunTUM MecTuMa, Ia Ipe3eH-
Talja M IIOCTaBKa M3/IOra IIOCTajy KBYYHM (aKTop Yy
ONITy4MBaIby KyTIia.

Pasmatpajyhu KOHIeNIujy caBpeMeHOr U3JIOora,
Mmoot Bobrh KopucTy cuHTarmy ,,IITO HeMa y U3/I0Ty nMa
y pagmu’, TBpaehu fa je ped o M3JIOTy Koju ce ,Hajynevar-
JbMBMj€ DEIPE3EHTYje Y MUHUMAMMCTUYKMA aPAHKUPAHUM
BUTPVMHAMA IIO3HATMX MapKyU BUCOKE MOJie, TPrOBMHaMa
YMeTHIHA, aHTUKBapMjaTyMa ¥ YOITIITe OYTUIIMMA eKCKITy-
3MBHe pobe... TO Cy OHU Y KOjlIMa HUCY U3NI0KeHe 1ieHe. OHM
Iajy OCHOBHY MH(pOpManujy o TpeHay u omoryhasajy fa ce
HacmyTu ctu TeKyhe cesone. TuMe of1ajy v CBOjy eIyKaTUBHY
am6uiyjy, oppebyjy 'in' n 'out' morpomade u y Hadeny cy

13
K/TaCHO OIIpefie/beHNM.

Dunosoduja usnarama KOMepLjaTHUX IPOU3BOJA
HOfjpa3yMeBa 3HAYAjHY YIOTpeOy CLEHCKUX CpeCTaBa.
[ToBesyjyhn Bu3yenHy TProBMHY ca YKYHHMM IIPOGUTOM
panme, KOHLCNT IIpe3eHTallije IPou3Boga foOuja CLeHCKy
BPESHOCT WIM CMMIUBbEHY CLEHMYHOCT KOja AMPEKTHO U
HEJBOCMIIC/ICHO y/Iasy y CAy>KOy IOTPOLIAYKOT APYIITBA. Y

" OBakas pasBoj rpaza Beoma moziceha Ha IpOTpec rPajcKOT eHTpa Y MPBOj IOMOBIHI
XX Beka, Koju omucyje Bragumup Mauypa y kwusu Yapuiuja u epadcku uenmap,
Hum 1984, 53.

" Art of Selling - A History of Visual Merchandising o http://costume.osu.edu/
Exhibitions/ArtofSelling/artofselling.htm (27. HoBem6ap 2006)
" Bo6uh, M., #. 0.
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4. Escada, Kues Muxannosa 19, Beorpag
4. Escada, Prince Mihailo Street, No 19, Belgrade

TOM CMMCIy, BEOMa 3aHUM/BUB HpPUMEpP IpPeACTaBbajy
U3/03U UTamUjaHcKe pobHe Mapke mockuno (Moschino)"
upju je ymerHuukn pupekrop Iloy En Tan (Jo Ann Tan).
IbeHa pusajHepcka pellera ITOCTaBKM W3/IOTa, KOje OHA
HasMBa ,M37103MMa TPAaHCPOPMICAHVM y BU3YETHO MCKYC-
TB0“", Hajuemhe ce mojaBbyjy y pajiaMa IeT TpajioBa y
cBeTy — Munany, Pumy, Jlonpiony, Ilapusy u Ibyjopxy. Beoma
je 3aHUM/BMB je3VK KOjUM Cy OIMCaHe BPESHOCTU U
KapaKTepYCTUKEe OBUX MOCTaBKI: ,MOCKMHOBU U3/IO3U CY
HajIIO3HATHj! IO CBOjUM MeTadopuykuM Bu3ujama. To je
KpeaTrBHa cepa Koja Buille He 0OyXBaTa caMoO OfieBarbe 1
MopHe TpeHmoBe. To Cy HafpealHe IIepCIIeKTVBE Koje ce
Kpehy of mosopuiTa pexo BU3yenIHe YMETHOCTH [0 Tapa-
JIOKCa ersucCTeHIje, U u3asuBajy ocehaj uyhema n 3agus-
peHocty. To je jemuHCTBeH OOMMK IpoIaraHfie. YBeK ca
L1JbeM fia TPOBOLMPA]y, KPO3 MEILIaBIHY I/IaMypa U XyMopa,
IpaMe U KoMenyje, MOCKVHOBY MOJHU V3JIO3M IIPEfCTaB-
7bajy He3abOpaBHe MKOHe, IPOTATOHNUCTE jefHe Off Haj3abas-
HUjMX ¥ HAjIPOBOKATUBHM]UX KaMIIatha MKa/ia U3BeeHnx.

" OBy pobry Mapky ocHOBao je Ppamuncko Mockuno 1983. roguue. O 1999. Mockuto
nocraje ieo MopiHe rpyte Aede (Aeffe) koja ropume mponssoau 800.000 apTukama u
4nja ce po6a, ocuM y Vtanmju, nponaje y Apyrum sem/bama EBporte, y Amepuriv i Ha
JanexkoM ucToky. PobHa Mapka MOCKMHO, Koja unHu 47% OBe MOjIHe IrpyIie, 6aBu ce
JM3ajHNPAbeM ¥ MPOU3BOMIOM JKEHCKe M Mylike MojnHe ofehe, obyhe, xoxue
rajlaHTepuje, [Omber Bellla i Kynmahux kocruma. Mapky unHe e noarpyme — Moschino
u Moschino Cheap & Chic. www.designboom.com/contemporary/ moschino.html (27.
HoBeMbap 2006)

" Ucemo.

" Ucmo.

Y KOHTeKCTy MHOTPOIIAYKOI [PYUITBA, M3IOT
IpOJaBHNUIlE KOMepLujanHe pobe moctaje GU3NIKM MoCpes-
HUK — uHTepdejc usmeby npomssona u Kymnua, usmeby cru-
MyJIaHCa I OJIyKe O KyIIOBMHY, Kao 1 13Mehy HecTBapHOr
CBeTa IIPOfJaBHMUIIE ¥ CTBAPHOT CBeTa yulie. Yrorpeba 60ja,
JV3ajH CBET/IA, PASAMYUTIA MaTePUjaiu, HAMEITaj U JIyTKe,
06e36ebyjy y 3HauajHOj Mepu yCMepeHOCT Kymija Ha IIpo-
usBoz 1 puno3odujy pobHe Mapxe.

ITo Aypopu Ksuro (Aurora Cuito)” jeian o1 ocHOB-
HJIX 3ajaTaKa Iy3ajHepa Us/Iora jecTe ia, OCUM Teopuje 60ja,
IIO3Haje IbUXO0B YTUIAj Ha YOBEKOBa Yy/a 1 nepuennujy. boje
CTBapajy TPEHYTHU CTUMYJIAHC Koju oMoryhaBa MHONITBO
nH(OpMaIyja 3a TOCMaTpaya, a BbIX0Ba yIIoTpeba cMaTpa ce
jeqHMM O]} Haj/IaKIIMX U HAajeKOHOMUYHMjUX HauylHa TPaHC-
dopmanuje mpocropa nsnora. Ilcuxomnonika peaknmja Kojy
60je n3asnBajy je Beoma edukacHa. OCHOBHA IIPaBI/Ia OBOT
jesyKka Kaxy fa 6ema 60ja, ocMM IITO CTBapa yTucak Beher
npocropa, omoryhasa 6o/py mepueniujy pobe Koja je
HOCTaB/beHa Y U3JIOT; IipHa cTBapa ocehaj ryuther npocropa n
3axTeBa MIOJATHO OCBET/bEIbE, JOK Ce IpPBEHa OfiBaja Of
dacane n unHM Ka mpoctop ,usahe n3 nsnora Ha ynuny. bes
063Mpa Ha ycCIlOCTaB/bame jesumka 0oja, oBa ITpaBWIa ce
MOPajy CXBAaTUTM CaMO KaO yCMepembe jep je HeOIXOJHO
BOJIUTU padyHa O YKYIHOj XapMOHHUjM IpPOCTOpa M1
KOXePEHTHOCTH Ca U3/I0KEHNM 00jeKTIMa.

" Cuito, A., Store Window, Schaufenster, vitrine, escaparates, vetrina design, Kempen
2005.
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Beoma 3sHauajHO MeCTO y CaBPeMEHOM [IM3ajHY
u3jora MMa ocBeT/berbe. KBUTO cMaTpa Jja ecTeTcke Bpe-
THOCTM CBETIa M CIIOCOOHOCT KOjOM MOXe Jia TpaHC-
¢dopmure 1 mepcoHanusyje MpocTop, YMHe [U3ajH CBET/IA
jeqHMM Off HajsHAa4YajHUjUX CpeJicTaBa AM3ajHMparba M3JI0ra.
OHa TBpAY /1a IIOCTOje TP K/by4YHA e/IeMeHTa OBOT IIpoljeca -
KOHIIENTya/THa [IOCTaBKa IIPOjeKTa, TEXHMYKA peanusalija u
,ECTETCKM DPe3yNTaT CLieHCKe MocTaBke msora®.” Jiusaju
CBeTIa je, 3aIIpaBo, CPeCTBO Koje oMoryhaBa MaHUITy TaLIujy
y 3aBUCHOCTYM Off KOMepIMjaTHUX IOTpeba IOCTaBKe.
3ajlaTak CcBeT/a y U3JIOTY HMUje, IaK/le, 1a OCBET/IUM MPOCTOP
Beh a HarIacy PoOM3BOJ, U CTBOPY CIIELIUPIIHO U XKe/bEHO
OKpyXeme. Tako OCHOBHY IOJIa3Hy TauKy AM3ajHEpa YMHU
BpCTa IpousBoja u edekar Koju he IpousBop MOCTaBUTH Y
ofipeheHN acomjaTMBHY 1 3HAYEHHCKY OKBUP.

Crnenehu BakaH e/leMeHT [ji3ajHa M3/10ra OGHOCHK Ce
Ha u360p n kopumherme MaTepyjaa 3a MpeMeTe 1 JlelloBe
»CleHorpaduje msmora, Kao U MaTepujaja CaMUX MU3JIO-
KEHUX TIpeiMera — pobe. Ilepmemnmuja MaTepmjama u
TeKCTypa, IITO omoryhaBa KOMOWMHOBaH BM3yelHU W
TaKTM/IHU JOXXIUBJbaj, K/BYYHO 3aBUCU Off YHa/beHOCTU
rocMaTpava. 3axBa/byjyhu TeKcTypu Koja cTBapa JLO>KUBJbaj
OCeOHOr KBAlIMTETAa MaTepujaia, U3IOXKEHM IpefMeTn
TIOCTajy ¥ TToceOHN 06jeKTH Xerbe. V yrpaBo Mo3HaBamwe 1
kopumrhere OBOT je3anKa MaTepujana rpajy aMOujeHT u
omoryhaBa CIIeHCKV OKBUP VM ITO3a[JYIHY IOCTaBKe.

[Toce6HO MecTO, IO 0BOj ayTOPKM, 3ay3uMa 1360p
HaMellTaja 1M Jpyrux objekaTa M peKBUSUTA KOjU VIMAjy
cueHorpadcky GyHkuujy. Buao ga cy TO yMeTHUYKH IIpefi-
MeTu Koju ofpebyjy HmpocTOpHM KOHTEKCT, 00jeKTM Koju
¢usmuxy omoryhaBajy msmarame pobe mMmm KoMepIvjamHu
IpeMeTH KOjii NepCOHUPUKYjy pOOHY MapKy WIM KOM-
maHujy, objekTu y (GYHKLMjU HeKopa UM PEeKBU3NUTA
NIpeJCTaB/bajy 3HA4YajHO KPEaTMBHO CPENCTBO y pajly Ha
moctaBuM usnora. Heku op oBuxX enemeHaTa, Kao WITO je
TyTKa, Crafajy y yobmdajenn fgeo armocdepe, jesumka u
ecretuke msnora. JIyrka je objekaT KOju je, BPeMEHOM,
IIpeTpIeo 3HaYajHe IPOMeHe Yy (QYHKLUjU, MaTepujaly U
ecreruuy. 3axBapyjyhu pasBojy TexHomoruje kpajem 1960-
VX TOAVHA, TyTKe Cy Ipey3erie TMKOBe aMePUYKIX QUIMCKMUX
3Be31M U MaHeKeHKN, a/li ¥ OOMYHMX Jbyau. YIIOTpeba OBUX
objexara Kao eJleMeHara jeKopa usiora sanoydena je 1980-ux
TOfMHA ¥, 3ajefJHO ca yBoDhemeM CBeTma Kao CIIEHCKOT
cpenctBa, oMoryhmaa tTpancdopMaljy usmora y mosopu-
mHY 1pocTop. OCuM TOra, HEOIIXOJHO je la TyTKA YCIIOCTaBy
XapMOHMYAH OJHOC Ca IIPOM3BOJIOM KOji OIJIalllaBa VI
Hocu. Tako je y BeMKMM IpOfiaBHUIIAMA U U3JI03UMa PoOHe
mapke Kensun Knaju (Calvin Klein) manac moryhe Bugetn
JIyTKe KOje, HeOOMYHMM I103aMa y KOje Cy II0CTaB/beHe, jACHO
acouMpajy Ha pasIuMyuuTe /by[CKe aKTMBHOCTM M PACIIOJIO-
xema. IIpeysumajyhm ymory raymma Ha ,,TIO30pUITHO]

" Isto, 53.

cTpau KymosuHe“” JyTKa y CaBpPEMEHOM KOHIIENTY
[OCTaBKe 137ora Moxke Omrtu oppebena momom, pacom,
JIMYHYM MMEHOM W/IM TPUIAIHOIINY HeKOoj Off OTKY/ITypa.

YnpaBo ymoTpeba CLieHCKMX CpefcTaBa KojiMa ce
ayTop u3jora, Hajuenrhe BpXyHCKI YMETHIUK, CIIY>KU Y CBPXY
BM3ye/THE TPTOBMHE, CTaB/ba CLEHCKY BPEJHOCT WIN
CMUIIbEHY CLIEHNYHOCT Y CTy>K0Y MOTPOMIAYKOT IPYIITBA, &
Jle6opoBO Tymaueme CIEKTAKIa y LEHTAp MaXme. bes
0631pa Ha OCHOBHO IIPaBMIO OM3HMCA MaJIOIpoOfiaje Aa
,[M3ajH MOpa JIa OJ[pakaBa KapaKTePUCTUKe MpousBoma“”,
aHa/IM3a Ipolleca M3larama 1 Ipecrap/bamba y KoMepLyjai-
HOM M3JIOTY II0Ka3ana je fa ce pajiu o Ipoliecy oTyherma u
HOTIIYHOT OfiCYCTBa KOMyHUKanuje usmely npoussobava n
npefcraB/bada KOjyu JIe/lyjy HE3aBUCHO, a IBUXOB CyCpeT
II0CTaje UTy3uja cycpera.

3akmyuak

ITocmatpajyhm cnoxxern opHoc usmeby rpaga u
CIIEKTaK/a, a, MOCeOHO, MeCTO U 3Hadaj ypOaHe KOMYy-
HIKal[yje, CABPEMEHN IPaji [OXKMBIbaMO Vi IIPEII03HajeMO Kao
MO30pHMIY APYWITBa ceKkTakna. ['papm mocraje mpencrasa
Koja ,He caMo Jja TIounme' 6e3 HajaBe, Beh ce... He MOXXe HI
pehu fa 6m10 Kaga nmpecraje... 0BO IepMaHETHO II030PHIITE,
OTBOpEHO 32 Ty6/MMKY' Kao U 3a ydecHMKe " HempeKnaHo, y
TOKY YMTABOT [JAHA, IMa COIICTBEHM ,IIPOrpaM", Koju Huje
»CaCBMM 'aHApXU4aH', VIMIPOBU3OBAH WIM y IOTIYHOCTU
nuien obnuka“’. Peu je, makme, o mporecy ,Koju ce He
OIHOCH CaMo Ha TeaTap Beh Ipo>knMa cBe acriekTe )kuBoTa“”.
I[Tpeysumajyhn cBe Bumre creHorpadcka obenexja, caBpe-
MEeHM Tpaj II0CTaje MeCTO Ha KOMe TPIXKMIIHA UJEOIOrija
ycmepasa u ofipedyje cpeficTBa KOMyHMKaLyje, a/y M HAYUH
nepuenyuje.

ITpouec rpabera uaeHTNTETa IPOJABHILIE KOMED-
nyjanHe pobe 3aCHOBAaH je Ha MEO/MOrHju pobHEe Mapke,
OJIHOCHO, YCIIOCTaB/balby CIMKe O XXMBOTHOM CTHIIY KOju
pobHa Mapka sacTyma. Amy, ma Ou Kymum, a Ipe cCBera
HOTEHIIMja/THI KYIILM, YIO3HA/IM 3Ha4eba U BPEJHOCTH KOje
IpefcTaB/ba PoOHA MapPKa, HEOIIXOLHO VX je ,00pa3oBaTn u
yKasaTu UM Ha YOIy KOjy, Y KpajibeM KCXOAy, Tpeba ma
noxene. Tako ¢urosoduja Bu3yenHe TProBuHe, CIEIV-
¢buyHOr HauMHA H3NMArama 1 Ipofaje pobe, omoryhasa
IpeTBapame M3/I0ra MpOJaBHUIlE KOMeplujanHe pobe y
»1030puuLy”. Ha oBoj mosopunim ce, Hajueuthe BemMkom

" www.mannequinland.com (20. HoBembap 2006)

*Dean, C.: The inspired retail space : attract customers, build branding, increase volume,
Gloucester, Mass./ USA 2003, 7.

* Cosi¢, B.: Mixed Media, Beograd 1970, 81.

* Isto, 81.

* Nuuynosuh, P. , Bomkosuh, P.: [lpoumpena cuenorpaduja: CleHCKN AM3ajH Off
KOHBEHI[MIOHA/THOT TO30PUINTA IO CABPEMEHMX YMETHWYKMX HpaKch, 300pHuK
Daxynmema opamckux ymemuocmu, 6p. 17, ®IY, Beorpay 2010, 49.
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Op3MHOM, CMemYjy C/IMKe 3aMHUILIbEHOT >XMBOTA KOjU Ce
MOTPOIIAYy HY/[Y KaO U[ieasl, HA UCTU HaYMH Ha KOjU TO YMHE
Te/eBU3UjCKe M IPYTe CTMKe MaCOBHUX Meflja, TOCeOHO Kajia
Cy y muTamy IoOaTHe WIM IIPeCTIDKHe pobOHe Mapke.
[Ta>x/bMBO CMUIIbEHA U, UICTOBPEMEHO, IaJKHA CIIeHYHOCT y
HOTIYHOCTU TOAp>KaBa 3aXTeBe IMOTPOIIAYKOT IpylITBa. Y
nporecy oTyhema M IOTIYHOT OfiCyCTBa KOMYHUKAIVje
namebhy mpoumssohava u npencraBbada, HacTaje WIysuja
cycpera, Ha MICTV HadyH Ha KOjU WIysKja HoHyheHor XuBoTa
IIOCTaje CaBpeMeHa PeNuIyja, OGHOCHO, 3aMEHa 3a YBepeme
w upean. Vicuprubyjyhn, 1o Kpajis1x rpaHnIa, IO30pHIIHA
CpefCcTBa Kao U CLIEHCKM HaYMH MMUI/bERA U U3pakaBarba,
ayTOpu MOCTaBKe y U37IOTy MpOoflaBHMIIe KOMepIiujanHe pobe
HOJICTUYY IpPeNasak ,Ha 3HAKOBE KOju KpUjy fHa Hema
Huyera“” v cTBapajy ujeann3oBaHe C/MKe Koje HeMajy Bese ca
peanHouthy. OBakBa ,CIIeHCKa IOCTaBKa“ IOCTaje CHUMY-
JTAKPYM.
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Ca ppyre crpaHe, WJEHTUTET 3aHATCKE pajibe
3aCHOBAaH je Ha CTBAapHMM BpEeJHOCTMMA IIPOM3BOJA,
UICONOTHUjM 3aHATCKE IIPOM3BOJIbE M IONMUTULM IPOJiaje, a
OJI/INKYje Ia yCIIOCTaB/balbe jefMHCTBEHE Lie/IMHE Y OTHOCY Ha
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3aHaTCKe pajibe MNPeNCTaB/beHN Cy HajKBaIUTETHUjU
IIPOM3BOJY, T1a je TOPYKa, HaMeHeHa I10jeINHITY VI MakeM
6pojy KOpMCHUKA ca KOjiMa je Moryhe ycIToCTaBUTV KOHTAKT
WM CYCe[CKM JMjasor, jacHa M JIaKO pasym/buBa. Ped je,
3amIpaBo, 0 MOryheM IpenosHaBamy MCTUX VI CINYHUX
VHJMBUYaTHUX BPEJHOCTH, 3aCHOBAHMX Ha yCIIOCTaB/bakby
pasym/puBuX cuMmbona u 3HakoBa. Pumosoduja usnarama,
JaKje, MO4YMBa Ha [OOPOM IIO3HAaBamWy Kylald M jefHO-
CTaBHUM CpeJCTBMMa M3JIaTama, a ,lIO0CTaBKa“, Hajuerrhe,
HUje BPEMEHCKM OTpaHM4YeHa. AYTEHTMYHM MU3Pa3 M3/I0TaA
3aHATCKe pafiibe, 6e3 0031pa Ha UMILEHUI[Y [ia HUje JATIeKO
BpeMe y KoMe he y cTBapHOM >XMBOTY CaBpeMeHOT rpaja
OBaKaB U3JIOT IIPECTATY JJa IIOCTO]j I, OCTaj€ TPajHA BPETHOCT I
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TATJANA DADIC DINULOVIC*

STORE WINDOW AS THEATRE STAGE

Summary

Although today we can consider each space-time
unit as a space of spectacle, contemporary city becomes a
dominant spatial framework for different stage phenomena.
In the time of mass production and consumption of
everything, including the works of art, when market takes
over the logic, means and character of the theatre and applies
them to every aspect of contemporary life, theatricality of
commercial shop windows becomes a paradigm of ,the
society of spectacle®. The philosophy of commodities display
assumes a significant use of stage tools. By linking visual
merchandising with the overall profit of a shop, the concept of
commodity presentation acquires a stage value or intentional
scenic quality that directly and unambiguously enters in the
service of the consumer society. This is why the identity
building process of a commercial shop is based on the overall
ideology of a brand name or the constitution of the image of
the life style represented by that brand. In becoming a
significant part of the entire stage design image of the space in
front and behind the ,,set the ,,scene in the window of a

* Tatjana Dadi¢ Dinulovi¢ artand media theoretician, Academy of Fine Arts, Belgrade

commercial shop resembles the real stage space and becomes
the place of persuasion and satisfaction of the consumers'
imagination. At the same time, an authentic expression of an
artisanal shop window, notwithstanding the fact that soon
such a window will no longer exist in the real life of a
contemporary city, remains a lasting value and an example of a
possible organic link between the producer, the product, the
presenter and representation. The business philosophy of a
traditional artisanal shop assumes a specific way of display —
the artisan himself not only creates the product but also places
it in the window and the product thus becomes the means of
representation. With their shapes, the properties of the
material, colour and spatial interrelations, the displayed
objects create an ambience in which the product itself
unintentionally incurs a scenic value. Such a shop window can
establish communication through its closeness and create a
specific relationship between the ,stage® and the
yauditorium® An artisanal shop window thus becomes the
paradigm of integrated approach to the process of production
and presentation.
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