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Ahmed Rezzak:
Those Who Go Down,
Gahawy Theatre
Ahras, Algeria, 2013,
director, scenogra-
pher: Ahmed Rezzak

Sekce zemi a regiond/

Section of Countries
and Regions

kurdtor/curator:
Hazem Shebl

vytvarné reseni/
designer of exhibition:
Hazem Shebl

dalsi spolupracovnici/
other collabolators:
Omar El-Moutaz
Bel’lah,

Mohamed Saad
(spoludesignéti/
co-designers)

sponzoruje/sponsored
by: Arabsky divadelni
Ustav (Sardzd, Spojené
arabské emiraty) /The
Arab Theatre Institute
(Sharjah, United Arab
Emirates)

Spole€¢nad expozice
arabskych zemi

Politika

Jde o prvni spole¢nou vystavu scénografd z rGznych
arabskych zemi.

Expozice predstavuje dila scénografd raznych generaci.
Vytvarné navrhy zkoumaji hlavni stylové trendy a uka-

zuji vznik a vyvoj novych ndpadd pfi tvorbé dramatické
atmosféry divadelnich inscenaci v arabskych zemich.

Arabsky prostor nam nabizi skvélou prilezitost pro
vytvoreni atmosféry, kterd odrazi arabskou solidaritu,
zejména za soucasné politické situace v arabském
regionu.

Vybrana dila z oboru scénografie, kostymniho

a svételného designu z nékterych arabskych zemi:
Maroka, Kuvajtu, Irdku, Alzirska, Spojenych arabskych
emiratl, Jordanska, Palestiny, Egypta, Libanonu,
Tuniska a dalsich.

Arab Countries
Collective Exposition

Politics

This is the first collective exhibition of stage designers
from different Arab countries.

The Exhibition presents the works of stage designers

of various generations. The designs explore the main
style trends and show the initiation and development
of new ideas in the creation of the dramatic atmosphere
of the performance in Arab countries.

The Arab space offers us a great opportunity to create
an atmosphere which reflects Arab solidarity especially
in the current political situation in the Arab region.

Selected Stage, Costume and Lighting designs from
some Arab countries: Morocco, Kuwait, Iraq, Algeria,
United Arab Emirates, Jordan, Palestine, Egypt,
Lebanon, Tunisia and other.
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Process, or What
DOES Matter to Me,
Students section,
The Beginning of the
process: shots from
the self-recorded
interviews, design:
Dragana Pilipovi¢

Sekce zemi a regiont/

Section of Countries
and Regions

kurdtor/curator:
Mia David

Srbsko

(Bez)moc -
Odpovéd(nost)

Zijemne ve svété neustdlého vdléeni vykonstruovaného
za Ucelem zvyseni ziskd. Pojmy jako rovnost, pravo

na zdravotni péci ¢i vzdélani existuji jen v odbornych
studiich a v rdmci hnuti Occupy. Vse ostatni je pouze
nepretrzitym bojem o penize, hmotné statky, osoby.

Z politiky se stal obchod bez ideologického smyslu.

V takovém svété je nejsilnéjsim odporem svoboda.
Svoboda nespocivd ve vlastnictvi. Svoboda je moc ne-
souhlasit. Odejit. Promluvit. Svoboda je politickd volba.
Budeme-li vychdzet z Brechtovy teze, Ze ti, ktefi se
oznacuji za apolitické, ve skutecnosti souhlasi s pro-
vadénou politikou, pak je kazdé rozhodnuti politické,
stejné jako uméleckd performance. Skrze uméni do-
chazi k akci. Jelikoz uméni bylo v 60. letech 20. stoleti
znacéné dualezité, zejména pro svdj spolecensky vyznam,
pfivlastnila si ho politika tim, Ze ho zaradila mezi
»svobody”, ¢imz ho odtrhla od ostatnich oblasti Zivota
a vzbudila predstavu, Zze osvobozeni od odpovédnosti

a disledkd znamena také osvobozeni od zasahovdni
do déni. Dnes je vSak i tato minimdlni svoboda politicky
nepfijatelnd, coz paradoxné obnovuje vliv uméni na
Zivot. Z tohoto dlvodu se srbska Ucast na PQ'15 zamé-
fuje na teoreticky a prakticky vyznam politiky, stejné
tak jako na jeji procesy.

Srbskd ndrodni vystava na PQ'15 se inspiruje pozici

a dllezitosti politiky v sou¢asné spole¢nosti, vztahem,
ktery si politika vytvari k uméni a kulture, a procesy,
které se vtomto kontextu vytvareji. S pojmy pracujeme

ni a kultury (primarné v oblasti divadla a muzickych

Serbia

Power (less) —
Response(ability)

We live in a world of continuous warfare fabricated

to increase profit. Ideas such as equality, the right to
health care or education exist only in academic papers
and in the Occupy movements. Everything else is a
constant race for possession: money, material goods,
people. Politics has become a business, devoid of all
ideological meaning. In this world, the greatest resis-
tance is to be free. Freedom doesn’t lie in ownership.
Freedom is the power to disagree. To leave. To speak
up. Freedom is a political choice. If you adopt Brecht'’s
thesis that those who identify themselves as apolitical
actually agree on the policies that are implemented
over them, then every decision is political, as is artistic
performance. Art is a medium of operation. Faced
with the significance of art in the 1960s, when it had
specific social importance, politics appropriated it by
moving it into the field of “freedom”, separating it from
other areas of life, creating the belief that freedom
from responsibility and consequences would also mean
freedom from interference. Today, however, even this
minimal freedom is no longer politically acceptable,
paradoxically renewing the influence of art on life. This
is why the Serbian participation in the 2015 Prague
Quadrennial explores the theoretical and practical
meaning of politics, as well as its processes.

The Serbian national exhibition at the 2015 Prague
Quadrennial is inspired by the position and importance
of politics in contemporary society, the relationship
that politics establishes to art and culture, and the
processes created within this context. The terms are
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Drasko Adzi¢
*1979

Karkatag

Diaprojektor

Srbsko

umeéni). Vystava se zabyvd také politikou a procesy,
které urcuji spolecensky, politicky, ekonomicky a ideo-
logicky profil dne$niho svéta, zvlasté pak Srbska.

Umisténi vystavy v Kafkové domé bylo zdmeérné, od-
povidd metafore, kterou Kafka a jeho tvorba v dnesni
dobé predstavuje, coz ddle znesnadnuje vyznam toho,
co se vystavi, pfedvede a vyjevi divakam. Vybrani
umélci se ocitnou mimo sv{j osobni prostor; pred zraky
pozorovatell, kolemjdoucich a divakd, kam budou
premisténi. Pfi praci v Kafkové domé, vefejném prosto-
ru s bezpeénostnimi kamerami, budou muset spoléhat
jeden na druhého. Umélci se od sebe budou muset uéit
a pokouset se zménit politiku skrze umélecky proces.
Budou zkoumat osobni hranice a navzdjem se posi-
lovat. Budou tvofit uméni, které se nds tyka. Budou
ménit svét, ktery se nds jiz netyka.

— skladatel, pedagog, klavirista, zpévdk, performer
Napsal hudbu k mnoha hrdm, kratkym dokumentdm

a celoveéernim filmdam, televiznim programdm, vysta-
vam a performancim; vyhrdl nékolik cen, napf. Sterijino
Pozorje Prize za origindlni hudbu.

Instituce

Jakou roli plni cirkev v liberdlnim kapitalismu? Divaci
predstavuji umélce i pozorovatele, stejné jako v pfipadé
chrdmu/kostela chdpaném v nabozenském kontextu.
Navstévnici kostela provadéji ritualni praktiky v ,,po-
svatném chramu”, a svym chovdnim tak odhaluji
postoje vici specifickému kanonizovanému kontextu.

Karkatag (Bélehrad, 2009) je umélecky spolek, ktery
pracuje s interaktivnimi a autonomnimi instalacemi,
socidlnim vyzkumem a vefejnym prostorem coby
méstskou scenérii. Skupina pusobi v Némecku, Polsku,
Chorvatsku, §V)'Icarsku, Cerné Hofe a Srbsku.

Od bezpecnosti kam?

Bezpecnost a jistota jsou v soucasné politice velkymi
slovy, co se ale stane, kdyz budeme vSechny bezpec-
nostni predpisy kompletné ignorovat v ramci simulace
zmatecné a nebezpeéné situace, navozeni chaosu,
biologicky nepredvidatelnych pohybt, absence védomi
a pfitomnosti sil, které chaos doprovazi?

Diaprojektor je architektonické studio, které zalozily
Ana Martina Baki¢ a lvana Knez; pole plsobnosti:
architektura, interiérovy design, design vystav a scéno-
grafie; autorka mnoha instalaci a divadelnich dekoraci.
Sdileny prostor - Prostor vyjedndvani

Nejpfekvapivéjsi moment v pribéhu vzniku divadelni
scény je okamzik, kdy se na jevisti setka hold myslenka
s ostatnimi herci a vstoupi spole¢né do dialogu. Vznika
spolecny prostor —sdileny prostor - prostor k vyjednd-

Serbia

considered in their broadest sense within the context
of contemporary art and culture (primarily in theatre
and performing arts). The exposition also explores the
policies and processes that define the social, political,
economic and ideological character of today’s world,
and particularly Serbia.

Kafka's House was consciously selected as the exhibi-
tion space, in accordance with the metaphors that he
and his work signify today, further complicating the
meaning of what will be displayed, performed and
exhibited. The artists selected will find themselves out
of place; in front of observers, passers-by, an audience,
relocated from their personal space. They will rely on
each other while working in Kafka’s House -in a public
space, before security cameras. The artists will have

to learn from each other while attempting to change
policies through artistic processes. They will have to
examine personal boundaries and reinforce each other.
To make art that concerns us. To change a world that
does not concern us.

— composer, teacher, pianist, singer, performer

He has written music for a number of plays, short do-
cumentary and feature films, television programmes,
exhibitions and performances; he is the winner of
several awards, including the Sterijino Pozorje Prize for
original music.

Institution

What is the role of the Church in liberal capitalism?
The audience represents the performer and the viewer
just as in the religious context of the institution of tem-
ple/church. Church visitors perform a ritual practice
in a “Holy Temple”, with their behaviour revealing their
attitudes towards a particular canonized context.

Karkatag (Belgrade, 2009) is an artist collective that
works with interactive and autonomous installations,
social research, and the public space as urban scenery.
The group has performed in Germany, Poland, Croatia,
Switzerland, Montenegro, and Serbia.

From Safety to Where?

Safety and security are big words in contemporary po-
litical speech, but what happens if we are completely
ignorant of all safety protocols within a simulation of a
chaotic and unsafe situation, the emergence of chaos,
biologically unpredictable movement, the absence of
consciousness and the forces that accompany chaos?

Diaprojektor is an architectural studio founded by

Ana Martina Bakié¢ and lvana Knez; fields of action:
architecture, interior design, exhibition design and
scenography; authors of many installed objects and
theatrical sceneries.

Shared Space -Space of Negotiations

The most intriguing moment in the process of desig-
ning the theatre set is when one bare thought of the
stage engages in dialogue with other actors in the play.
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Tijana DjuriCi¢
*1983

Dalia Dukanac
*1989

Ivana Jeli¢
*1989

Oliver Frlji¢
*1976

Sinisa lli¢
*1977

Srbsko

vdni, prostor s potencidlem, vztahy, politikou, strety
zdjma, ve kterém jiz neexistuje jediny autor.

— uméleckd manazerka, teatrolozka, novindrka, peda-
gozka, medidlni umélkyné, zvukova umélkyné, operni
pévkyné - sopranistka

Vice nez 150 skupinovych a sélovych koncertd po celém
svété; experimentuje s oblastmi télo-prostor-hlas; odbor-
nd asistentka na Nova Akademija Umetnosti, Bélehrad.
LSaty (ne) délaji &lovéka” lepsim

Rika se, ze $aty nedélaji ¢lovéka, ve skute&nosti je ale
vzhled to, podle ¢eho nds druzi hodnoti. Co se stane,
kdyz nase $aty promluvi? Nevyréend slova a skryté
emoce (vztek, radost, smutek, strach, laska) promlou-
vaji, kdyz se oblékneme. Dilo se inspiruje postupy

J. Cage a B. Maubreye a zkoumd problematiku identity
skrze zvuk.

— architektky

Zabyvaji se praktickymi i teoretickymi oblastmi archi-
tektury, vizudlnim uménim, designem a scénografii.
Ziskaly nékolik cen na architektonickych soutézich.
Bélehrad v pokoji

Proces vytvareni méstské scenérie v jednom pokoji neni
Zadna politickd inovace. Autofi se domnivaji, Ze mésto
a debatovdni o prostoru patfi véem. Kdyz dojde na
méstské planovani, je na misté obcansky aktivismus.
Posiluji své "vlastnictvi pouli¢niho prostoru" a vyzyvaji
ostatni, aby udélali totéz.

— rezisér, autor, scénograf

Jeden z nejvyraznéjsich divadelnich rezisért v Chor-
vatsku a v byvalé Jugoslavii, je zndm svym talentem,
ktery mu umoznuje zabyvat se velkolepymi tématy

a velmi citlivymi spole¢enskymi problémy, a to duklad-
nym a nelitostnym zpasobem.

Zrddce

V souvislosti s budovanim ndrodni identity v byvalé
Jugoslavii, jehoz soucdsti byla negace ¢ehokoliv Jiného,
upevnuje Frlji¢ postaveni zradce - je to nékdo, kdo je
ochoten vstoupit do prostoru, ktery je jiz obsazen a vy-
tycen urcitou identitou.

— autor, scénograf, vizudlni umélec, performer

Zije v Bélehradu. Jako umélec a performer dekonstruuje
ndsili (od heteronormativniho az po nacionalistické)

a spojuje rGzné oblasti fise kultury, uméni a aktivismu.
Jeho umeélecké aktivity se vzdy silné zaméruji na tymo-
vou nebo skupinovou spoluprdci. Je spoluzakladatelem
TkH (Chodici teorie), nezdvislé performativni a teore-
tické platformy v Bélehradu a ¢asopisu TkH.

Prostor, ktery se nenechd sledovat

Prostor i ¢as je plny vécnych a sémiotickych informaci,
jez je témérf nemozné zachytit, protoze u nich jiz doslo
k nasyceni. | kdyby divak mohl vidét "vie", nema dosta-

Serbia

A common space is then established —a shared space -
a space of negotiations, potential, relations, politics,
conflicts of interests, when the absolute author no
longer exists.

— art manager, theatre theoretician, journalist, teacher,
media artist, sound artist, opera singer-soprano
Over 150 group and solo concerts worldwide; experiments
in the field of body-space-voice; assistant professor at
Nova Akademija Umetnosti, Belgrade.

“Clothes do (not) make the (wo)man” better

It is said that clothes do not make a man, but we are
all actually being evaluated based on looks. What
happens when our clothes speak? Unspoken words

and inhibited emotions (anger, joy, sadness, fear, love)
speak out when we get dressed. Based on the practices
of J. Cage and B. Maubrey, the work deals with the
issue of identity through sound.

— architects

Architects interested in the practical and theoretical
fields of architecture, visual arts, design and stage
design. They are the winners of several awards at
architectural competitions.

Belgrade in the Room

The process of creating urban scenarios in one room is
not a political innovation. The authors suggest that the
City and deliberation about space belong to everyone.
Civic activism is necessary when it comes to urban po-
licy. They reaffirm their “ownership of the street space”
and invite others to do the same.

— director, author, set designer

One of the most prominent theatre directors in Croatia
and the former Yugoslavia, Frlji¢ is known for his talent
in dealing with the most spectacular performance
issues and most sensitive social problems, which he
addresses profoundly and remorselessly.

The Traitor

In the context of the construction of national identi-
ties in the former Yugoslavia, which has involved the
negation of the Other without exception, Frlji¢ affirms
the position of the traitor - someone who is willing to
enter a space that is already occupied and defined by
identity.

— author, scenographer, visual artist, performer

He is based in Belgrade. An artist and performer, he
deconstructs violence (from heteronormative to natio-
nalist) and is a connector between different spaces
within the realm of culture, art and activism. His artistic
activities are always strongly oriented towards team

or group collaboration. He is a co-founder and member of
TkH (Walking Theory), an independent performance art
and theory platform in Belgrade, and of TkH magazine.
Space disobedient to monitoring

Space and time are full of material and semiotic informa-
tion that is almost impossible to perceive because it has
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Tomi JaneziC
*1972

Katja Legin
*1985

Darinka Mihajlovi¢
*1988

Vladimir Miladinovi¢
*1981

Srbsko

tek ¢asu ani kapacity na zpracovani tak heterogennich
udaju, signdld, falesnych &i pravych stop a drah nahro-
madéného materidlu.

— rezisér, dramatik, herec, autor, pedagog, scénograf,
teatroterapeut

Uéastnil se mezindrodnich festivald v Evropé, Rusku,
Spojenych Statech a byvalé Jugoslavii. Ziskal fadu
ocenéni, véetné cen za scénografii.

3.2m?

Jaky postoj mdme zaujmout k minulosti a k tomu, co
teprve prijde? Co to znamenda znicit/uchovat vse, co tu
jiz existuje? A co to znamend odejit a se v§im souhlasit?
Co mohu jako host dostat, jak mohu podstatné (i
nezbytné) prispét (tvofit)? Jak o nds a nasich stopdch
budou hovofit ti, co pfijdou po nas?

— choreografka, dramaticka

Umélkyné, kterd studovala razné aspekty muzickych
umeéni (herecké dovednosti, analyza/drama a hrani)
ve spoluprdci s No!Training Lab.

3.2m°

Jaky postoj mdme zaujmout k minulosti a k tomu, co
teprve prijde? Co to znamenda znicit/uchovat vse, co tu
jiz existuje? A co to znamend odejit a se v§im souhlasit?
Co mohu jako host dostat, jak mohu podstatné (¢i
nezbytné) pfispét (tvofit)? Jak o nds a nasich stopdch
budou hovofit ti, co pfijdou po nas?

— scénickd a kostymni vytvarnice

Vytvofila kostymy k mnoha inscenacim a filmdm

a ucastnila se mnoha skupinovych vystav a worksho-
pl jak doma, tak v zahraniéi. Ziskala cenu Aleksandar
Tomasevi¢ Award.

Instituce

Jakou roli pini cirkev v liberdInim kapitalismu? Divaci
predstavuji umélce i pozorovatele, stejné jako v pfipadé
chrdmu/kostela chdpaném v nabozenském kontextu.
Navstévnici kostela provadéji ritualni praktiky

VvV ,posvatném chramu”, a svym chovanim tak odhaluji
postoje viéi specifickému kanonizovanému kontextu.

— vizudlni umélec

Vizudlni umélec zaméfeny na vyzkum v rdmci umélec-
ko-teoretické skupiny Four Faces of Omarska. Je jednim
ze zakladatelt Iniciativy pro souc¢asné uméni a teorii

v Bélehradé, pusobi doma i v zahraniéi.

Predstaveni archivu

Archiv, misto uchovavajici informace o kolektivnich
traumatech z minulosti, md potencidl promluvit do
naseho vztahu k dominantnim vypravénim o minulych
uddlostech. Kdyz pracujeme s materidly uchovanymi
v archivu, ziskdvdme zdroven novy pohled na tyto ma-
teridly a na dominantni vypravéni o minulosti.

Serbia

reached the saturation point. Even if the viewer could see
it “all”, he has neither the time nor the capacity to proce-
ss such heterogeneous data, signals, or the false or true
traces and trajectories of the accumulated material.

— director, dramatist, actor, author, teacher, set de-
signer, psychodrama psychotherapist

He has participated in festivals in Europe, Russia, the
United States and the former Yugoslavia. He has received
numerous awards, including awards for stage design.
3.2m?

What attitude to take towards the past and towards
things yet to come? What does it mean to destroy/
shelter everything that is already there? And what does
it mean to leave and agree to all? What can | get as a
guest, how can | essentially (or necessarily) contribute
(create)? How will those coming after us refer to us
and the traces we have left behind?

— choreographer, playwright

She is an artist, who studies various aspects of the
performing arts (performative skills, analysis/drama
and staging) in cooperation with the No!Training Lab.
3.2m’

What attitude to take towards the past and towards
things yet to come? What does it mean to destroy/
shelter everything that is already there? On the other
hand, what does it mean to leave and agree to all?
What can | get as a guest, how can | essentially (or ne-
cessarily) contribute (create)? How will those coming
after us refer to us and the traces we have left behind?

— set and costume designer

She has made costumes for several plays and movies
and has participated in a number of group exhibitions
and workshops at home and abroad. She is a recipient
of Aleksandar Tomasevi¢ Award.

Institution

What is the role of the Church in liberal capitalism?
The audience represents the performer and the viewer
just as in the religious context of the institution of tem-
ple/church. Church visitors perform a ritual practice
in a “Holy Temple”, with their behaviour revealing their
attitudes towards a particular canonized context.

— visual artist

He is a visual artist engaged in research as part of the
artistic-theory group Four Faces of Omarska. He is

one of the founders of the Initiative for Contemporary
Art and Theory in Belgrade, and is active at home and
abroad.

Performing the Archive

Archive, a place that keeps data about the collective
traumatic past, possesses a certain potential for rearti-
culating our relationship to the dominant narratives

of earlier events. At the same time, performing the
materials stored in an archive offers a new view of these
materials and of the dominant historical narratives
about the past.
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Andrej Nosov
*1983

Andrija Pavlovié¢
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— rezisér, autor, umélecky manazer, producent
Filmovy rezisér, ktery se zabyva tématy spolecensko-
-politické odpovédnosti, obrany lidskosti a pravy
mensin; zalozZil Youth Initiative for Human Rights

a Hartefakt Fund, ziskal také mnoho vyznamnych cen.
Na poédtku bylo slovo. A nic.

Co pro nds dnes znamena slovo? Slova kritiky ¢i
laskyplnd slova, bezvyznamnd ve svété katastrofickych
predstav. Myslim, tedy mluvim. Rozvazujeme nad slovy
ve vefejném prostoru a pfi vefejnych vystupech pro-
stfednictvim mluveného a sly$eného. Zalujici a jemna.
Jak se s tim vyporadat? Ma vibec kritika néjaky smysl,
kdyz je soucdsti proudu (bez)vyznamnych slov?

— skladatel, autor, producent, pedagog, zvukovy
umeélec, klavirista

Hraje na s LP Duo a s alternativni popovou skupinou
Ola Horhe; slozil hudbu pro divadlo, televizi i film, orga-
nizuje festival Belgrade Keyboard Days a je odbornym
asistentem na Nova Akademija Umetnosti v Bélehradé.
LSaty (ne) délaji &lovéka lepsim

Rika se, Ze $aty nedélaji &lovéka, ve skuteénosti je ale
vzhled to, podle ¢eho nds druzi hodnoti. Co se stane,
kdyz nase Saty promluvi? Nevyic¢end slova a skryté
emoce (vztek, radost, smutek, strach, laska) promlou-
vaji, kdyz se oblékneme. Dilo se inspiruje postupy

J. Cage a B. Maubreye a zkoumd problematiku identi-
ty skrze zvuk.

Yy B A\l MUZES MUSEUM
LN L "y ProME sENE OF ARPLED
7 UNETNOST! a8t

Serbia

director, author, art manager, producer

He is a film director who deals with issues of socio-
-political responsibility and the defense of human and
minority rights; he founded the Youth Initiative for
Human Rights and the Hartefakt Fund, and has recei-
ved numerous major awards.

In the beginning Was the Word. And Nothing.

What does the word mean to us today? Critical words
or words of love, insignificant in the world of catastro-
phic images. | think, therefore | talk. We reconsider the
word in public space and public speech through the
spoken and audible. Accusatory and gentle. How to
deal with it? Does criticism have any sense in a torrent
of words with (out) meaning?

— composer, author, producer, teacher, sound artist,
pianist

He is a pianist with LP Duo and with the alternative
pop group Ola Horhe; he composes music for theatre,
TV and film, organizes the festival Belgrade Keyboard
Days, and is an assistant professor at Nova Akademija
Umetnosti, Belgrade.

“Clothes do (not) make the (wo)man” better

It is said that clothes do not make a man, but we are
all actually being evaluated based on looks. What
happens when our clothes speak? Unspoken words
and inhibited emotions (anger, joy, sadness, fear, love)
speak out when we get dressed. Based on the practices
of J. Cage and B. Maubrey, the work deals with the
issue of identity through sound.
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Studentskd sekce/
Student Section

kurdtorsky tym/
curatorial team:
Tatjana Dadié
Dinulovi¢

(teoreti¢ka scénického
designu/scene design
theorist),

Oliver Frlji¢
(divadelni rezisér/
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Srbsko

Proces, neboli
na éem mi ZALEZi

Prezentace Srbska v studentské sekci na PQ'15 se
inspiruje fenoménem politiky - jeji pozici a vyznamem
v soucasné spole¢nosti a jejim vztahem k uméni

a kulture. Vystava se zaroven vénuje predstavé

na klicové dilo Franze Kafky Proces (vystava je umis-
téna v Kafkové domé), ddle se pokousi porozumét
tvaréim procesdm v souc¢asném umeéni a kulture, které
urcuji spolecensky, politicky, ekonomicky a ideologicky
profil dnesniho svéta, jehoz soucdsti je i Srbsko.

Ndamét na tento projekt, zejména jeho podtitul, vznikl
na zakladé dvah studentl o jejich misté ve spole¢nosti
-konkrétné se pak studenti zamysleli nad svou profesni
budoucnosti. V oblasti, kde byla politika a historie vzdy
uréujici zivotni hodnotou, a v dobé, kdy se pavodné
existujici hodnoty rozpadly, aniz by je nahradily hod-
noty nové, se tito studenti zabyvaji hlavné otdzkou
identity a (dez)orientace, pficemz tyto otdzky vztahuji
k tématlim zodpovédnosti, Zivotniho cile a existence
obecné. Projekt tedy funguje jako platforma pro tvaréi
vyzkum, ktery provadéji studenti pochdzejici z rGznych
pomérd.

Z celkového poctu 68 kandidatl pochazejicich z raz-
nych fakult v Srbsku bylo vybrdno 15 G4castnikd, ktefi
prosli dvoukolovou vefejnou soutézi. Studenti nejprve
zkoumali svou vlastni roli v sou¢asné spole¢nosti

za pomoci rozhovord, které si sami natodili, svou
osobni interpretaci komplexniho tématu a podtématu
pak museli uvést do kontextu. Zvlastni pozornost byla
vénovdna individudlni interpretaci ,performativity”, tak
jak ji studenti chdpou ve vztahu k pojmdm , divadlo”,
,muzickd uméni”, ,, performacni prostor”, ,performance”
a ,exhibice”. Studenti méli za ukol zkoumat tyto pojmy
zesiroka, zohlednit a provéfit vSechna dostupnd média
a formy vyjadreni. Kafkav ddm byl vybran zamérné pro
svou inspirativnost a provokativnost, studenti proto
museli vést aktivni dialog s okolnim prostfedim a také
vnitfni dialog s timto mistem.

Vysledné dilo reprezentuje vystup komplexniho tviréiho
procesu, pfi kterém se definuji vSechny mozné Grovné
celé struktury vystavy; od sémantiky az po technickou
produkci. Jinymi slovy, otdzky tykajici se vzniku, inter-
pretace &i reinterpretace, stejné jako zpUsobu prezen-
tace dila, z4stavaji otevieny az do setkdni s publikem.
Dalezité je, Ze jde o syntetizované dilo, vytvorené pod
vedenim tymu kurdtord a za podpory uméleckych

a odbornych workshopl zaméfenych na vznik, produkci
a realizaci vystavy.

Serbia

Process, or
What DOES Matter to Me

Serbia’s presentation in the Student Section at the 2015
Prague Quadrennial is inspired by the phenomenon of
politics - its position and importance in contempo-
rary society and its relationship to art and culture.
Concurrently, the exhibition is dedicated to the notion
of “process” in its broadest sense. This includes a
direct reference to Franz Kafka’s key work Der Prozess
(Kafka’s House is the exhibition venue), as well as

an attempt at understanding the creative processes
in contemporary art and culture that determine the
social, political, economic and ideological character
of today’s world, and Serbia’s place within it.

The idea for this work, particularly its subtitle, evolved
from students’ reflections about their place within
society —specifically, their personal thoughts on their
professional futures. In a region where politics and his-
tory have always been determinant values of life, at a
time when previously existing values have disintegrated
without the establishment of new ones, these students’
central question is one of identity, of (dis)orienta-

tion with regard to responsibility, goals and existence
in general. In this sense, the work acts as a creative
research platform for students from different back-
grounds to address these topics.

Out of 68 candidates from various faculties in Serbia,
15 participants were chosen through a two-stage pub-
lic competition. The students first researched their roles
within contemporary society through self-recorded
interviews, then contextualised their personal inter-
pretation of the overall theme and sub-theme. Special
attention was paid to individual interpretations of
“performativity” in relation to their understanding of

"ou

terms such as “theatre”, “performing arts”, “perform-
ing space”, “performance” and “exhibition”. They were
asked to examine these terms broadly, exploring and
applying all available media and forms of expression.
Since Kafka’s House was intentionally chosen to inspire
and provoke, students were required to engage in an
active dialogue with the physical environment and

their own internal dialogue within that space.

The final work represents the outcome of a complex
creative process in which the exhibition structure is
defined at all possible levels; from semantics to techni-
cal production. In other words, questions of develop-
ment, interpretation or reinterpretation, as well as
ways of presenting the work(s) remain open until the
encounter with the public. Importantly, this is a work
of synthesis, created under the mentorship of a curato-
rial team and with the support of artistic and technical
workshops, including the creation, production and
realisation of the exhibition.
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Space disobedient
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